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From a constant ruin, 2014

Mimeographs (soy-based ink on paper), 

colour enlargements (from negative and 

opaque projections), hourly readings 

according to time schedule

‘From a constant ruin’ centres on the 

condition of corresponding. It is a 

spatial display of reproduced letters 

and appendices from several ongoing 

exchanges, which brings together the 

(hand)written ‘trace’, the process of 

translation and the transformation to 

image through reproductive techniques. 

The missives themselves are a blend 

of autobiography and theory, without 

however asserting any authority outside 

the private realm. They reflect on the 

ethics of intimacy and communication, the 

initiation into theory and the suspension 

of artistic production. I also performed 

a reading of each of these letters in the 

course of three days.
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Echolocation: Nocturne, 2017

8-channel sound composition and spatial 

installation in collaboration with 

Gwenneth Boelens

A personal hauntology inspired by 

Luc Ferrari’s ‘Presque rien’ field 

recording compositions, this complex 

installation consists of several acoustic 

layers, constituting a memorial for the 

disappearing ‘fringes’ of Amsterdam East, 

as well as a voluntary move towards the 

margins, both in a spatial and temporal 

sense.

Binaural field recordings of nightly 

walks along the city’s edges are 

interspersed with fragments from an 

improvised session for four speakers/

percussionists, as they read from an 

aleatoric assortment of sentences selected 

from my artist correspondences (2013-16). 

The third layer consists of very rich and 

deep reverberations from a 22 x 22 metres 

concrete cilinder structure, formerly 

used by the municipal sewage facility. 

These sounds are presented in a darkened 

and partitioned space with fake colums, 

created in collaboration with the artist 

Gwenneth Boelens. 

In a one-time event, a nocturnal boat 

tour led to a recital by baroque Ensemble 

Odyssee within the installation.
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The Benefit of Sadness, 2018

Reading and recital, in collaboration 

with Mirjam Kuitenbrouwer, Volker Müller 

and Koen Nutters

‘The Benefit of Sadness’ brings together 

epistolary monologues, music fragments 

and film footage, accumulated during a 

working period in Berlin. 

The reading is loosely centered around 

the composer and writer Hanns Eisler 

(1898-1962), whose life story and late 

composition ‘Ernste Gesänge’ (1962) are 

taken as coordinates to reflect on my own 

melancholic and anachronistic tendencies.

Beyond the private, however, it also 

emphatically addresses the tension 

between ‘bourgeois’ solipsism and 

collective indignation in art today. 

This is especially evident in a 

epistolary feud between Eisler and his 

mentor Arnold Schönberg, which I recite 

in full, and juxtapose with my own, much 

more tender, correspondence with the 

writer and artist Mirjam Kuitenbrouwer. 

The reading culminates in two recitals 

from ‘Ernste Gesänge’, marking my first 

performance as a vocalist.
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Book Ceiling (Inoperative Library), 2015

Books provided by fellow residents, 

reinforced glass ceiling (cleaned for 

the first time), modified lighting, 

signboard, binoculars, dust, debris, and 

recovered objects dropped onto studio 

floor. 

Approx. 8 x 8 metres

A site specific work for my studio at the 

Rijksakademie building, the ‘Inoperative 

Library’ is a poetic reflection on the 

notion of research and exchange within an 

artist community. It is also an homage to 

books and the act of copying from them. 

Finally, it expresses my own ambiguity 

with regard to the private act of reading 

and the inkling of a more collective 

consciousness. 

The books were entrusted to me by my 

colleagues in the building after a 

process of communication which involved 

some and estranged others. I made no 

distinction between the books, but I did 

choose all the pages. The cleared space 

and customized lighting suggest a giant 

copying machine.
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Echolocation: A reading, 2016

Waiting and reading performance, 2015

Performative readings for voice, tape 

and instruments, De Appel, Amsterdam and 

Temporary Gallery, Cologne

Both readings, conceived and performed 

on invitation of the artist collective 

gerlach en koop and taking place amidst 

their works, focused on the disembodied 

voice of the reader/writer and the 

exchange of letters. They explored 

several related phenomena, like waiting, 

echoes, rhythm, absence and distortion.

In De Appel, I spent the night in the 

exhibition loitering and reading. After 

opening the entrance to the audience in 

the morning, I left. The visitors were 

left to locate my setup of tape recorders 

and a mattress. They played the tapes, 

which contained recordings of my voice 

and movements through the building. 

In Temporary Gallery, I used the 

specially divided space to perform alone 

in one room while the audience was in the 

other. They listened to the manipulated 

sounds of my voice, drums and electro-

acoustics through a bass amplifier.

Photograph by Kristien Daem
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Echolocation (Session), 2016

Performative reading for voice, 

percussion and synthesizer, Sydvaranger 

Separation Plant, Kirkenes, Norway

Echolocation (Session) was conceived 

in response to an invitation from Dark 

Ecology (Sonic Acts and Hilde Methi) 

to reflect on the unique circumstances 

in the Arctic borderland of Norway and 

Russia.

The reading took place in the giant 

plant of the local mining company, which 

had gone bankrupt the year before. All 

instruments, machines, clothing and tools 

had been abandoned from one moment to the 

next.

The performative aspect of the reading 

was the improvised nature of the drumming 

and writing. The text consisted of three 

replies to letters I received while 

in Kirkenes and finished just moments 

before the reading took place. The 

letters described a ‘psychogeographical 

exploration’ (dérive) of the open-pit 

mines, a refugee center, and an earlier 

trip to Iceland, coupling this with 

seminal texts by Arendt, Heidegger, 

Derrida and Latour.
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Echolocation Solo, 2016

7-channel spatial sound installation, 

snare drum, bass drum

‘Echolocation Solo’ is a meditation on 

the rhythmic and acoustic dimension of 

writing. It fuses very delicate and rich 

sounds from different sources, such as 

a pencil writing, vocal tones, a tam 

tam, home-made children’s instruments, 

whispers, rubs, claps, grooves and scats.

These sounds are intricately layered into 

five 18-minute movements that verge on a 

musical composition, in which whispered 

passages from my personal correspondences 

of recent years are punctuated with 

startling, rhythmic sounds, long pauses, 

reverberant gongs, and very slow grooves.

Untimately, the acts of writing and 

reading dissolve into pure rhythm and 

tone. Listeners are encouraged to add 

sounds of their own.
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Contingence for Beginners (to and from), 

2015

Mimeographs (soy-based ink on paper), 

c-prints, photocopies, acrylic and pencil 

on paper, various inks, wood, rubber 

band. 

25 × 30 cm or 46 × 62 cm

The works from this series consist of 

ephemeral stacks wedged into simple 

clamps to highlight the way documents are 

stored and how they may be related.
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Offered up Receptacle (Second Thoughts), 

2016

30 analogue c-prints in modified drawers 

from 1975 Bisley filing cabinet. 

23.5 × 37.6 cm each.

With the creation of any archive, certain 

relations will be established while 

others are lost. This work deals with the 

specific role of photography in recording 

small gestures and generating meaning 

where there was none. 

Although my attitude towards photography 

has been highly ambivalent from the 

start, I have never stopped taking 

photos. My writing practice, with 

its recent focus on the condition of 

corresponding, has allowed me to find 

new entry points into my archive of 

negatives. 

The hand-printed images in this work 

were made during the past three years. 

They were cut into pairs to fit the 

pigeonholes in which they are now 

displayed, unevenly distributed, forming 

a lining or sorts.
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Trickle, 2016

Used filing cabinet, spaces from lead 

typeface

‘Trickle’ is an assortment of ever 

smaller spaces from a typecast alphabet, 

arranged on an empty filing cabinet. It 

spells out a prolonged silence, 

implying that muteness needn’t be 

understood as the end of communication.
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Playback / Another Shot, 2017

Spatial sound installation, chromogenic 

photo print pierced with 9mm-caliber 

bullets

In this work inspired by William 

Burroughs, the experience of firing 

a gun is coupled with another of his 

peculiarities: the belief that playing 

back visual and sound recordings can 

alter the course of events in a specific 

place.

The largely silent piece is basically 

a chance composition that conceals 

a deafening gun blast. The attentive 

viewer can hear someone restlessly fast-

forwarding and rewinding a number of 

tapes, clicking buttons and listening to 

the electronic hiss as if scanning for 

something.

In anticipation of the gun blast, other 

noises can be heard; some were already on 

the tapes for reasons that are unclear, 

as snippets from of a different time, 

while others directly tie in with the 

act of shooting – for example, a ‘death 

rattle’ of someone being executed. 

Revulsion, boredom and morbid fascination 

alternate in the haphazard playback and 

winding of tapes.
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A desert warehouse, 2012

Spatial sound installation, automatic 

turntable, pressed vinyl with letterpress 

sleeve in an edition of 50. Total 

duration 36 min.

The sound on ‘A desert warehouse’ was 

captured in the Arena in Marfa, Texas, a 

former hangar used in the 1980s and 90s 

by Donald Judd, who organized communal 

gatherings there.

The listener hears the enormous 

corrugated roof groaning and ticking as 

a result of the desert wind and heat. 

Played into the space whenever the record 

is exhibited, the sound evokes a mental 

version of the warehouse.

The noise is permeated with the absence 

of Judd and kindred artists, the 

ephemeral nature of an influential 

movement – and at the same time with a 

melancholic desire to be transported to a 

site of community and dialogue.











13

Notes of 2011 Superimposed, 2012

Type on paper, metal, roughly A4

Reiterations, 2012-2013

Gelatin-silver prints, photographic 

retouche ink, glass, 22 × 25,5 cm

These diaristic works reflect on the 

process of reappraisal and editing  

to the point of exhaustion.

‘Notes of 2011 Superimposed’ is a 

typewritten transcription of my notebooks 

from the year 2011 onto a single sheet of 

extra thin paper.

The ‘Reiterations’ are photographic 

reproductions of diary pages. Retouche 

ink has been applied to most of the 

handwriting, leaving only fragmentary 

pieces readable.













A

From a constant ruin (leporello)

Full cycle of photographic and mimeo-

graphic reproductions of correspondences 

and appendices 2013-2015, folded and 

bound into a singular edition of 124 pp. 

(88 prints). 

43 cm × 40 metres.
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De grote afwezige (The Grand Absence), 

2003

Collection of essays on photography, 

offset, 48 pages, Dutch. Self-published.

I earned my degree as a photographer 

without showing any photographs. Instead, 

I published these seven essays, in which 

I analyse the working of photography in 

an ironic and polemic fashion.

In the title piece, I picture a situation 

where a father cannot attend the opening 

of his son’s graduate exhibition. 

Instead they discuss over the phone the 

“objective photographs” the son has put 

on display. 

Can discourse substitute for images?

Apart from this conceptual question, ‘The 

Grand Absence’ also explores the literary 

motif of a son lacking acknowledgment 

from his father, and the paradox of an 

artist who refuses to make art.
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Plateau, 2008

Novella, offset, 2 × 48 pages, Dutch and 

English. Published by Roma Publications, 

Amsterdam. Cover by Gwenneth Boelens.

A short fiction set in the Cold War 

era, ‘Plateau’ features two scientists 

stationed on the Arctic drift ice for a 

year. “Except for the stars there were 

no reference points here: no hills, no 

mainland, no vegetation — nothing that 

counterbalanced the uniform character of 

this frozen ocean landscape.” 

The question how the expedition members 

should relate to this landscape forms the 

heart of a discussion which seems to be 

driving them apart.





D

No mirror can guard you, 2011

Collection of short prose pieces, offset, 

96 pages, Dutch and English. Published by 

Roma Publications, Amsterdam. Cover by 

Marc Nagtzaam.

When I was twenty, I decided to keep a 

record of the occurrences I believed 

would leave a mark on me. This could be 

an offhand conversation with a parent 

or a confrontation with a friend; a 

comical observation on the street or the 

precariousness of being a young artist.

I recorded these moments in as few words 

as possible and preferably on the same 

day, in an attempt to preserve them 

from the distortions of memory. This 

accumulated naturally into a compact 

archive of ‘incidents’ in which self-

consciousness repeatedly wedges itself 

into everyday reality.



E

Writings

From 2008 on, I have contributed to many 

artist’s books and publication projects 

from the perspective of an artist who 

writes.

The work created in this capacity could 

be fiction, dialogue, travelogue, 

epistolary or otherwise, often serving as 

a counterpoint to images.

I have worked together with a.o.  

Roma Publications, Geert Goiris,  

Mark Manders, JCJ Vanderheyden,  

Suzanne Wallinga, Atousa Bandeh,  

Johannes Schwartz, Gwenneth Boelens, 

Wytske van Keulen, Marijn van Kreij, 

Wouter van Riessen, Hans Aarsman, 

Metropolis M, Fucking Good Art, 

Foam Magazine, Fw:, and NAi Publishers.


